
ENGL 70593: Authorship in American Literary Culture 
Tuesdays, 12:30-3:10; New Media Writing Studio 

Computer #31905; Section 045 

  
 

Instructor: Sarah R. Robbins, Lorraine Sherley Professor of Literature 

Office: for spring 2015: Honors Suite, first floor of SCHAR across from elevators 

Phone: (817) 257.7125  

 Email: s.robbins@tcu.edu (online daily, M-F, and frequently on weekends) 

Office hours: Please make an appointment for one of these time slots: Mondays, 2:00-3:00; after 

class each week (i.e., Tuesdays 3:15-4:00). OR Contact me online daily. 

Department web page: http://eng.tcu.edu/faculty_staff/sarah-robbins/ 

Course description for fall 2012 offering: 
Drawing on a range of research approaches, students in this seminar will explore the cultural work and 

social practices linked to authorship in American culture, historically and today. Students will also try out 

and reflect on various rhetorically productive avenues to professional academic authorship. Examples of 

topics to be addressed are listed below: 

What key trends in the professionalization of authorship can we trace across time in American literary 

and academic history, and how have past and recent developments in the marketplace influenced (would-

be) authors’ work? 

How have specific audience expectations, genre conventions, and social reading practices influenced 

approaches to authorship in US and transnational contexts? 

What is gained and lost from a national (US-based) focus on authorship in cultural context and/versus a 

comparative or broadened view of “American” writerly practice? 

How can theory and differing approaches to research inform the study of particular American writers’ 

careers? of issues associated with the practice of authorship (e.g., access to authorial production and 

circulation venues by potential writers, based on factors such as gender and social class)? 

What important scholarship has emerged in recent years around such key issues as gender and 

authorship,  intellectual property and authorship, textual ownership both legal and ethical, collaborative 

authorship, and social media’s impact on the practice of authorship? 

As scholars and thus authors ourselves, and as teachers mentoring student authors, what ethical and 

practical issues of authorial practice should we address from an informed perspective, and how can we 

apply that learning? 
 

Texts to purchase: 

Susan Scarf Merrell, Shirley:  A Novel 

Andrea Lunsford and Lisa Ede, Writing Together: Collaboration in Theory and Practice 

Paul John Eakin, ed., The Ethics of Life Writing 

Thomas King, The Truth about Stories: A Native Narrative 

Alena Graedon, The Word Exchange: A Novel 

Norman K. Denzin, Interpretive Autoethnography 

 

mailto:s.robbins@tcu.edu


One narrative account of authorship, to be read with others in a small group--options: 
Alison Bechdel, Are You My Mother? 

Neil Bowers, Words for the Taking: The Hunt for a Plagiarist 

Carolyn Ellis, The Ethnographic I 

Ernest Hemingway, A Moveable Feast 

Fanny Fern (Sara Parton), Ruth Hall 

Winifred Eaton, ME: A Book of Remembrance 

William Dean Howells, A Hazard of New Fortunes 

Elizabeth Phelps, Chapters from a Life 

Peter Elbow, Writing without Teachers 

Wendy Bishop, Teaching Lives: Essays and Stories 

Stephen King, On Writing: A Memoir of the Craft 

Anne Lamott, Bird by Bird: Some Instructions on Writing 

Jack London, Martin Eden 

Ralph Keyes, The Courage to Write: How Writers Transcend Fear 

Toni Morrison, Playing in the Dark: Whiteness and the American Literary Imagination  

Jenny Offill, Department of Speculation 

Elizabeth Stuart Phelps, Chapters from a Life 

Richard Rodriguez, Hunger of Memory 

Mike Rose, Lives on the Boundary 

Rainbow Rowell, Fangirl 

Gertrude Stein, The Autobiography of Alice B. Toklas 

Jean D. Phillips and Rodney Hill, eds. Francis Ford Coppola: Interviews (Conversations With Filmmakers Series)  

Richard Wright, Black Boy (American Hunger) 
 

Additional Required Readings: 
1) See below, within the week-by-week schedule, for journal articles and other essays available online through the 

TCU library or as PDFs on the course website. 

2) Each student will also do some individualized reading aligned with personal interests and long-term research 

goals associated with the study of authorship 

Individualized readings selected by students: 
Collection of three to five scholarly essays related to individual projects on authorship 

Book-length scholarly study of an American author’s career OR an issue in authorship in American culture 
 

Major Assignments and Grade Breakdown: 
Note: See blue highlights below & throughout syllabus for reminders on due dates for writing assignments. 

Annotated bibliography—10% 

Due date: January 27 
 

Brief writing assignments—20% 

Due date: various  

Elements: Personal memoir of authorship (Feb 3), informal response/projection paper (Feb 17), abstract/evaluative 

writing (March 17), draft TOC and portfolio plan (April 14), “conversation” paper (April 21) 
 

Group presentation (on a narrative of authorship or writer’s memoir) and personal written reflection—20% 

Due dates: Oral group presentation (Feb 24); date (individual writing; submit digitally by Feb 28) 
 

Book review—20% 

Due date: March 24 
 

Portfolio—20% 

Due date: April 28 
 

Participation and ongoing (informal, in-class) presentations—10% 

attendance, contributions to discussion, collegial support of seminar cohort, presentation of portfolio project 

Time frame: throughout the term 



Student Projects as Aligned with Grad Program Learning Outcomes 

Historical approaches/engagement: 
Prepare an analysis situating an author’s career in historical context or positioning a key work by an author as a 

response to a particular moment or timely issue (e.g., analyze a fiction writer’s text as responding to a social issue or 

demonstrate how one scholar’s authorship represents a response to trends in his/her field). Share your findings in an 

informal oral presentation. 

 

Collaborate with other class members to prepare and present an analysis of one narrative account of authorship. As 

part of this project, set the narrative in its own historical moment; identify and elucidate specific examples of 

American (US) cultural values and/or social issues (e.g., social class consciousness, immigrant identity, race 

relations, market capitalism) that are evident in the narrative. [See also national/transnational/comparative below.] 

 

Research Methods:  
Create an annotated bibliography on research publications drawing from at least three scholarly journals or academic 

books; your selected readings should connect to an author whose career you propose to study and/or to an issue 

associated with the practice of authorship (e.g., copyright, students’ intellectual property rights as authors, ethical 

questions associated with authorial practice).  

 

Prepare an 800-1000-word book review of a recent publication on a particular American author’s career or an issue 

associated with the practice of authorship (e.g., shifting understandings of plagiarism) or a recurring theme in the 

study of authorship. 

 

Generate a starter draft or plan for a “memoir” of your own authorial practices and link it to one or more issues 

being explored in the course; later in the term, revisit your narrative to include projections on how you will apply 

your course learning in future enactments of authorship (e.g., in writing collaboratively with another scholar, in 

honoring student authorship rights and responsibilities, and/or in writerly readings of other authors). Refine your 

“memoir” piece for a course portfolio. 
 

National/Transnational/comparative: 
Write a “reader’s reflection” interrogating ways in which your own response to an author is shaped by your sense of 

national identity; or document contrasting responses to (and self-presentations of) a current “international” author in 

relation to different national audiences; or create an account of an author’s career successfully crossing national 

boundaries. Evaluate (in discussion and informal writing) the particular situation of Native/Indigenous American 

authors as engaged in issues of “rhetorical sovereignty” linked to national and transnational identity.   

 

Collaborate with other class members to prepare and present an analysis of one American writer’s memoir of 

authorship. As part of this project, identify and elucidate specific examples of American (US) cultural values and/or 

social issues (e.g., social-class consciousness, immigrant identity, race relations, market capitalism) that are evident 

in the text. [See also historical approaches/engagement above.] 
 

Synthesis: 
1) Prepare a formal prospectus for an academic essay on a topic linked to course themes and issues.  Your 

prospectus should include an abstract of anticipated content, a bibliography, a selection and justification of a venue 

where you could submit your work, and a rationale explaining how your proposed project relates to course themes. 

You might consider this document as a starting point toward a doctoral exam project that includes submission of an 

essay for publication. 

2) Update your personal memoir of authorship to include in a course portfolio. 

3) Assemble a portfolio with artifacts from your work in the course. Item #1 above is required. Updates of other 

materials (e.g., your book review) and/or reflections on previous course work should also be included. 

 



 
Tentative Schedule for Individual Course Meetings 

Note: Items listed for each date should be completed before you come to class. Thus, readings listed on a 

particular day are texts that will be discussed in that session; written work listed on a specific date is due on 

(or before) that day’s class meeting.  
 

I. The Profession of “Author” in American Culture 
Tuesday, January 13: Historicizing Professional Authorship in American Literary Culture 

Readings: Positioning American Literary Authorship in Historical Context 

Susan Scarf Merrell, Shirley:  Novel 
Choose one of these six additional secondary scholarship readings: 

William Charvat, “James T. Fields and the Beginnings of Book Promotion, 1840-1855.” The Profession 

of Authorship in America, 1800-1870. New York: Columbia U Press, 1968, 168-189, AND Front 

matter, including Table of Contents, Foreword, Editorial Preface, and Postscript (iii-xx). [PDF on 

course website and/or via email from instructor] OR 
 

Christopher Wilson, Labor of Words: Literary Professionalism in the Progressive Era. Athens: U of  

       Georgia Press, 1985. [excerpts available in PDF on course website] 

       Excerpts: “Preface,” 92-112 OR 
 

Loren Glass, “Trademark Twain.” American Literary History 13.4 (Winter 2001): 671-693. [available 

through Frog Scholar, TCU library, or the journal] OR 
 

Whitney Helms, ““Performing Authorship in the Celebrity Sphere: Dickens and the Reading Tours.” In 

her diss: “Symbolic Capital and the Performativity of Authorship: The Construction and 

Commodification of the Nineteenth-Century Authorial Celebrity.” Pages 16-55. 

http://digitalcommons.unl.edu/cgi/viewcontent.cgi?article=1085&context=englishdiss OR 
 

Brenda R. Weber, “’A Sort of Monster’: Fanny Fern, Fame’s Appetite, and the Construction of the 

Multivalent Famous Female Author,” in Women and Literary Celebrity in the Nineteenth 

Century: The Transatlantic Production of Fame and Gender. Ashgate, 2012. 73-100. [available 

as an e-book, TCU library] OR 

Sarah Robbins, “Gendering Gilded Age Periodical Professionalism: Reading Harriet Beecher Stowe’s 

Hearth and Home Prescriptions for Women’s Writing.” In Beyond Uncle Tom’s Cabin: The 

Writings of Harriet Beecher Stowe. Eds. Sylvia Mayer and Monika Mueller. Fairleigh Dickinson 

University Press, 2011. 75-94. [PDF on course website or via email] 

 

Tuesday, January 20: Professing Academic Authorship: Candace Spigelman 

Readings: Texts by and about Candace Spigelman, Comp/Rhet Scholar 
Candace Spigelman, “Taboo Topics and the Rhetoric of Silence: Discussing Lives on the Boundary in a 

Basic Writing Class.” Journal of Basic Writing 17.1 (1998): 42-55. 

Available online: http://wac.colostate.edu/jbw/v17n1/spigelman.pdf 

http://digitalcommons.unl.edu/cgi/viewcontent.cgi?article=1085&context=englishdiss
http://wac.colostate.edu/jbw/v17n1/spigelman.pdf


Candace Spigelman, "Habits of Mind: Historical Configurations of Textual Ownership in Peer Writing 

Groups." CCC 49.2 (1998): 234-255. 

Available online through the TCU library 

 

Jane Mikoni. “Book Review: Review of Across Property Lines: Textual Ownership in Writing Groups by 

Candace Spigelman.” NWP Quarterly 22.4 (Fall 2000): 37-38. 

Available online:http://www.nwp.org/cs/public/print/resource/776 

 
Stuart Swirsky, “Review of Across Property Lines: Textual Ownership in Writing Groups.” 

College Composition and Communication 52.4 (June 2001): 662-666.  

Available online through the TCU library 

 

Candace Spigelman. “What Role Virtue?” 21.2 JAC (2001): 322-48. 

http://www.jaconlinejournal.com/archives/vol21.2/spigelman-what.pdf 

 

Candace Spigelman, “Argument and Evidence in the Case of the Personal.” College English 64.1 

(September 2001): 63-87. Available online through the TCU library 

 

Amy E. Robillard, “Review of Personally Speaking.” Composition Studies 34.1 (Spring 2006): 156-59.  

http://www.uc.edu/content/dam/uc/journals/composition-studies/docs/bookreviews/34-1/robillard.pdf 

 

“Candace Spigelman, in Appreciation, Collaboratively.” College English 68.1 (September 2005): 9-13. 

Available online, TCU library 

 

Tuesday, January 27: Celebrity Authorship in American Culture 

Readings: Setting Authorial Celebrity in Context 

Anzia Yezierska, Red Ribbon on a White Horse: My Story. New York: Persea, 2004. excerpts: 

“Tiled Bathroom on My Own,” 36-40 

“Picture of the Century,” 41-35 

“Not a Woman—Not a Writer,” 71-74 

“A Cat in the Bag,” 83-87 

[These excerpts are available on the course website as PDFs.] 

 

Carol Schoen, “Anzia Yezierska: New Light on the "Sweatshop Cinderella" 

 MELUS 7.3 (Autumn 1980): 3-11. [available online, JSTOR, TCU library] 

AND  

Hannah Adelman Komy, “Lies Her Mother Told Us: Louise Levitas Henriksen’s Critique of 

Anzia Yezierska’s Autobiography.” Shofar: An Interdisciplinary Journal of Jewish Studies 26.3 

(Spring 2008): 33-47. [available through JSTOR, TCU library] 
 

Robbins, Sarah R. “Harriet Beecher Stowe, Starring as Benevolent Celebrity Traveler.” 

Transatlantic Women: Essays on Nineteenth-Century American Women Writers in Great 

Britain and Europe. University Press of New England, 2012. 71-88. [PDF, course 

website] 
 

Writing assignment due: annotated bibliography of three articles and/or essays (e.g., book 

chapters) related your own research interests on authorship, a particular author, methods for 

studying authorship, or issues associated with the practice of authorship 

 

http://www.nwp.org/cs/public/print/resource/776
http://www.jaconlinejournal.com/archives/vol21.2/spigelman-what.pdf
http://www.uc.edu/content/dam/uc/journals/composition-studies/docs/bookreviews/34-1/robillard.pdf


II. Author Function, Identity and Authorial Agency 
Tuesday, February 3: Theorizing Authorship and Author Function 
Note: THREE major due dates for this class period: 

A.Your rankings of book choices for the small-group presentations 

B. Readings for class as outlined below 

C. Brief Memoir of authorship—draft 

 

A. By this date, you should have turned in (or turn in during class) a list of three books from the list 

below, in rank order, indicating your preference for the February 24 small-group presentation on an 

authorial memoir or narrative about authorial practice. You MAY propose an alternative option. Your 

report will address only Dr. Robbins based on the preference lists provided. (Team assignments will be 

emailed a day or two after this class period.) 
 

Options for small-group presentations on writers’ memoirs and narratives of authorial process: 
Alison Bechdel, Are You My Mother? 

Neil Bowers, Words for the Taking: The Hunt for a Plagiarist 

Carolyn Ellis, The Ethnographic I 

Ernest Hemingway, A Moveable Feast 

Fanny Fern (Sara Parton), Ruth Hall 

Winifred Eaton, ME: A Book of Remembrance 

William Dean Howells, A Hazard of New Fortunes 

Elizabeth Phelps, Chapters from a Life 

Peter Elbow, Writing without Teachers 

Wendy Bishop, Teaching Lives: Essays and Stories 

Stephen King, On Writing: A Memoir of the Craft 

Anne Lamott, Bird by Bird: Some Instructions on Writing 

Jack London, Martin Eden 

Ralph Keyes, The Courage to Write: How Writers Transcend Fear 

Toni Morrison, Playing in the Dark: Whiteness and the American Literary Imagination  

Jenny Offill, Department of Speculation 

Elizabeth Stuart Phelps, Chapters from a Life 

Richard Rodriguez, Hunger of Memory 

Mike Rose, Lives on the Boundary 

Rainbow Rowell, Fangirl 

Gertrude Stein, The Autobiography of Alice B. Toklas 

Jean D. Phillips and Rodney Hill, eds. Francis Ford Coppola: Interviews (Conversations With Filmmakers Series)  

Richard Wright, Black Boy (American Hunger) 
 

B. Readings: Key Theories Associated with Studying Authorship 
Note: All class members will read the excerpt from Wells’ book on Disney and animation AND the three core 

theory texts—by Barthes, Foucault, and Bourdieu. The “Extension” selections will be divided among seminar 

members so that each student reads one “Extension” piece per author. 

 

Roland Barthes, “The Death of the Author.” (trans. Richard Howard) 

http://www.tbook.constantvzw.org/wp-content/death_authorbarthes.pdf 
 

Extension 1: 

Andrew Gallix, “In Theory: The Death of the Author.” The Guardian (Wednesday 13 January 2010) at 

guardian.co.uk 

http://www.guardian.co.uk/books/booksblog/2010/jan/13/death-of-the-author 
 

Extension 2: 

http://literarism.blogspot.com/2011/12/roland-barthes-death-of-author.html 
 

http://www.tbook.constantvzw.org/wp-content/death_authorbarthes.pdf
http://www.guardian.co.uk/
http://www.guardian.co.uk/books/booksblog/2010/jan/13/death-of-the-author
http://literarism.blogspot.com/2011/12/roland-barthes-death-of-author.html


Extension 3: 

http://www.brocku.ca/english/courses/4F70/author.php 
 

Michel Foucault, “What is an Author?” 

http://www.generation-online.org/p/fp_foucault12.htm 
 

Extension 1: 

Alexander Nehamas. “What an Author Is.” The Journal of Philosophy 83 no 11 (Nov 1986): 684-91. [available 

online through the TCU library] 
 

Extension 2: 

Simone Murray, “What Are You Working On? The Expanding Role of the Author in an Era of Cross-Media 

Adaptation.” The Adaptation Industry: The Cultural Economy of Contemporary Literary Adaptation. New York: 

Routledge, 2011. 25-49. (available as PDF on course website) 

Look for: Theorizing and historicizing authorship in the new media economy and film industry of today; re-visiting 

and applying key concepts from Barthes and Foucault,  
 

Extension 3: 

Amy Tucker, “Henry James and the Rise of the Illustrated Magazines.” The Illustration of the Master: Henry James 

and the Magazine Revolution. Stanford: Stanford UP, 2010. 1-23. [PDF on course website] 
 

Pierre Bourdieu, “The Production of Belief: Contribution to an Economy of Symbolic Goods.”  

Read these sections within the chapter: Opening overview, “The Disavowal of the Economy,” “Who 

Creates the Creator?,” “The Circle of Belief,” “Faith and Bad Faith,” “Collective Misrecognition,” [skip 

to 97] “The Long Run and the Short Run,” [skip to 106] “Time and Money,” “Being Different” [PDF on 

course website] 
 

Extension 1: 

Sara Malou Strandvad, “Attached by the Product: A Socio-Material Direction in the Sociology of Art.” Cultural 

Sociology 6 (June 2012): 163-176. [available online, TCU library] 
 

Extension 2: 

http://authenticityhoax.squarespace.com/blog/tag/pierre-bourdieu 

and  

http://www2.macleans.ca/2010/04/14/how-did-authenticity-become-the-hot-new-status-symbol/ 
 

Extension 3: 

Michael Joyce, “Authorship as Replacement.” Authority matters: rethinking the theory and practice of authorship. 

Edited by Stephen Donovan, Danuta Fjellestad, and Rolf Lundén. Amsterdam: Rodopi, 2008.  260-68. [available as 

an e-book, TCU library] 

 

Paul Wells, Animation: Genre and Authorship (excerpts from “Animation Auteur” chapter; 

72-82—available as PDF on course website) 

 

Writing assignment due: Memoir of authorship—Narrate some aspect of your own prior 

experiences(s) as an author, including drawing on course readings for interpretive framing.  

 

Tuesday, February 10: Collaborative Authorship 

Readings I: Feminist Collaborations in the Academy 

 
Andrea A. Lunsford and Lisa Ede, Writing Together: Collaboration in Theory and Practice. Boston: 

Bedford/St. Martin’s, 2012. 

Read these chapters: “Confluences” and “Artifacts of Collaboration” (1-24); “Dear Lisa/Dear Andrea: 

On Friendship and Collaboration” (51-66); “Collaboration and Collaborative Writing” (186-206); 

http://www.brocku.ca/english/courses/4F70/author.php
http://www.generation-online.org/p/fp_foucault12.htm
http://authenticityhoax.squarespace.com/blog/tag/pierre-bourdieu
http://www2.macleans.ca/2010/04/14/how-did-authenticity-become-the-hot-new-status-symbol/


“’Among the Audience’: On Audience in an Age of New Literacies” (236-258); “Collaboration, 

Community, and Compromise: Writing Centers in Theory and Practice” (370-386).  
Based on individual research interests, each student should select one additional chapter to read; prepare a brief 

abstract of “your” chapter to hand in and to present orally to the group. Example topics/chapters include those on 

“Rhetorics and Feminisms”; on techniques for collaboration and on reasons for collaborating; and on connections 

between audience and collaborative writing.  

 

Readings II: Extensions and Counterpoints to Studies of Feminist Collaboration 
Choose ONE from the list below. Online, prior to our class meeting, discuss key points of your 

chosen/assigned supplemental reading with others exploring the same selection. Working collaboratively, 

prepare the following materials, in a handout of 2 pages of less, for sharing with the class:  

a) full citation with a brief abstract of (about ¼- to 1/3-page in length, approximately; b) 3 to 4 

key/representative quotes; c) a paragraph of “response” or “interpretation” setting this text in dialogue 

with the Lunsford-and-Ede material; d) additional commentary and/or questions you’d like to raise in 

class discussion of the text. 

 

1) Sandra M. Gilbert and Susan Gubar. “Introduction to the Second Edition: The Madwoman in the 

Academy.” The Madwoman in the Attic: The Woman Writer and the Nineteenth-Century Literary 

Imagination. Second edition. New Haven: Yale U Press, 2000. xv-xlvi. (PDF on course website) 

 

2) Lorraine York, “‘We Have Horrible Disagreements about “Moreovers”’”: Collaborative Theory and 

Criticism.” Rethinking Women’s Collaborative Writing. Toronto: U of Toronto Press, 2002. 38-61. (PDF 

on course website) 
 

3) Joycelyn Moody and Sarah R. Robbins. “Seeking Trust and Commitment in Women’s 

Interracial Collaboration in the Nineteenth Century and Today.” MELUS 38.1 (Spring 2013): 50-

75. [TCU library subscription] 
 

4) David Dowling, “Conclusion: ‘Just Like Brothers’: Ernest Hemingway and Gertrude Stein.” Literary 

Partnerships and the Marketplace: Writers and Mentors in Nineteenth-Century America. Baton Rouge: 

LSU Press, 2012. 167-87. (PDF on course website) 

 

Some time in class will be devoted to a brief meeting with your presentation team for 2/24 

session. (See Tuesday, February 3 OR course overview, for list of recommended texts.) 

 

Tuesday, February 17: Authorship and Moral Sovereignty 

Readings: Authorship and Rhetorical Sovereignty in Native Texts 

Thomas King, The Truth about Stories 
 

Zitkala-Ša. “Impressions of an Indian Childhood,” “School Days of an Indian Girl,” and “An 

Indian Teacher Among Indians.” Three-part series from Atlantic Monthly, January, February and 

March of 1900. Available here online: http://public.wsu.edu/~campbelld/amlit/zitkala.htm 
 

Two very influential secondary essays: 

Lyons, Scott Richard. "Rhetorical Sovereignty: What Do American Indians Want from 

Writing?" CCC 51.3 (2000): 447-468. 

Powell, Malea. “Rhetorics of Survivance: How American Indians Use Writing.” CCC 53.3 

(February 2002): 396-434. 
 

 

 

http://public.wsu.edu/~campbelld/amlit/zitkala.htm


Additional secondary materials on Zitkala-Ša’s authorship (for use beyond this course): 
Burt, Ryan. “’Death Beneath this Semblance of Civilization’: Reading Zitkala-Ša and the Imperial Imagination of 

the Romantic Revival.” Arizona Quarterly 66.2 (Summer 2010): 59-88. 

Carpenter, Ron. "Zitkala-Ša and Bicultural Subjectivity." Studies in American Indian Literatures 16, no. 3 (2004): 1-

28. 

Enoch, Jessica. "Resisting the Script of Indian Education: Zitkala-Ša and the Carlisle Indian School." College 

English 65, no. 2 (2002): 117-41. 

Kunce, Catherine. "Fire of Eden: Zitkala-Ša's Bitter Apple." Studies in American Indian Literatures 18, no. 1 

(2006): 73-82. 

Spack, Ruth J. "English, Pedagogy, and Ideology: A Case Study of the Hampton Institute, 1878-1900." American 

Indian Culture and Research Journal 24, no. 1 (2000): 1-24. 

Spack, Ruth J. "Translation Moves: Zitkala-Ša's Bilingual Indian Legends." Studies in American Indian Literatures 

18, no. 4 (2006): 43-62. 

———. "Zitkala-Ša, the Song of Hiawatha, and the Carlisle Indian School Band: A Captivity Tale." Legacy: A 

Journal of American Women Writers 25, no. 2 (2008): 211-24. 

Susag, Dorothea M. "Zitkala-Ša (Gertrude Simmons Bonnin): A Power(Ful) Literary Voice." Studies in American 

Indian Literatures 5, no. 5 (1993): 3-24. 

Totten, Gary. "Zitkala-Ša and the Problem of Regionalism: Nations, Narratives, and Critical Traditions." American 

Indian Quarterly 29, no. 1 and 2 (2005): 84-123. 

 
Discussion topics will include: feminist recovery of “forgotten” authors; editing as authorship; 

adapting authorial voice to audience, genre, purpose; intersections between race and gender in 

authorial identity formation 

 

Informal response/projection-ahead writing: Abstract of one of the two assigned secondary 

texts with your commentary (or sub from list of supplementary ones) OR update to your memoir 

draft/plan OR brief response to one of Zitkala-Ša’s/King’s passages in light of course themes 

 

Tuesday, February 24: Studying Narrative Accounts of Authorship—Oral Presentations 

Group presentations, focused on one of these recommended texts or pre-approved substitutes:  

 

See list of choice texts above on February 2 or in course overview section. 

Please see also separate assignment sheet for expectations for these reports and for an 

evaluation rubric that class members will use to respond to the presentations. 

 
Informal writing assignment due digitally by Feb 28: Personal response to your small group’s 

reading; intertextual connections to your own experiences of authorship and/or to themes we have 

been studying throughout the semester 



III. Ethical Issues and Authorship 
Tuesday, March 3: Textual Ownership Issues and Authorship 

Readings: Historicizing IP; Codes of Conduct as Research Subject and Professional Concern 
Thomas Mallon, “Postscript” (236-38) and “Afterword” (239-250). Stolen Words: The Classic Book on 

Plagiarism. New York: Penguin, 2001; updated from the 1989 Ticknor and Fields edition. [PDF 

on course website] 
 

Patricia Aufderheide and Peter Jaszi, “The Culture of Fear and Doubt, and How to Leave It.” Reclaiming 

Fair Use: How to Put Balance Back in Copyright. Chicago: U of Chicago Press, 2011, 1-15. 

[PDF on course website] 
 

Sarah Robbins, “Celebrity and Commodity.” The Oxford History of the Novel in English: Volume 6: The 

American Novel 1870-1940. Eds. Priscilla Wald and Michael Elliott. Oxford: Oxford U Press,. 

[PDF on course website] 
 

Class members will be asked to read one of the following options and prepare a brief, informal 

oral presentation of summary and critique: 

1) Laurie Grobman. “The Student Scholar: (Re)Negotiating Authorship and Authority.”  

CCC 61.1 (September 2009): 175-96. 

2) Sean Zwagerman. “The Scarlet P: Plagiarism, Panopticism, and the Rhetoric of Academic 

Integrity.” CCC 59.4 (June 2008): 676-710. 

3) Kathryn Valentine. “Plagiarism as Literacy Practice: Recognizing and Rethinking Ethical 

Binaries.” CCC 58.1 (September 2006): 89-109. 

4) Students seeking WOST course certification should use one of these three options for 

this supplementary reading requirement:  
a)Issues of Our Time: The Help, special issue of JENdA: A Journal of Culture and African Women 

Studies. 2011. [“Issues of Our Time: September 2011.” Introduction-- PDF on the course website]  

For future reference, the entire issue is available for purchase here: 
 http://www.africaknowledgeproject.org/index.php/jenda/issue/view/124 

AND One story on the adaptation of The Help as reported in the popular press. (Choose one.) 
OR 

b)Lara Langer Cohen, “Mediums of Exchange: Fanny Fern’s Unoriginality.” The Fabrication 

of American Literature: Fraudulence and Antebellum Print Culture. Philadelphia: U of 

Pennsylvania, 2012. 133-161. [available as a PDF on the course website] 
OR  

c)Sarah Robbins. “Distributed Authorship: A Feminist Case-Study Framework for Studying 

Intellectual Property.” College English 66.2 (November 2003): 155-171. [TCU library subscription] 
 

Tuesday, March 17: Vulnerable Subjects and Authorial Appropriations 

Readings: Life Writing, Authorship, and Related Ethical Concerns 

Paul John Eakin, ed. The Ethics of Life Writing. Ithaca: Cornell U Press, 2004. These chapters: 

Eakin, “Introduction: Mapping the Ethics of Life Writing,” 1-18. 

Paul Lauritzen, “Arguing with Life Stories: The Case of Rigoberta Menchú,” 19-39. 

Craig Howes, “Afterword,” 244-264 
 

Each student will choose one additional chapter to read, summarize, and critique for class discussion. 

Selections should be made based on long-term research interests. 
 

Abstract/evaluative writing: full citation, abstract, and brief (1/2-page) reflection-plus-critique on 

“your” chapter, connecting the material to course content and evaluating the essay 

http://www.africaknowledgeproject.org/index.php/jenda/issue/view/124


IV. Planning Your Research—The Course and Beyond 
 

Tuesday, March 24: Guest speaker and Forecasting Your Own Research 
 

 

A. Guest lecture by Gerd Hurm, visiting professor from the American 

Studies Program in Trier, Germany; topic = Mark Twain’s Authorship 

and The Adventures of Huckleberry Finn 

 

B. Students will meet in small groups or pairs for conferences with the instructor. The goal of the 

discussion, in each case, will be to talk through plans for a research project and possibilities for longer-

term research agendas (e.g., for a doctoral exam publishing product, for an M.A. thesis, or for post-doc 

research projects) related to authorship. 
 

Students should bring the following materials to the meeting: potential inquiry question(s) for a project, 

list of potential sources, questions about methodology, ideas for long-term study of authorship related to 

the focus and field of study being envisioned professionally. 
 

Example topics: 

analysis situating an author’s career or a particular “career moment” or product in context  

“study of studies” synthesis of research on an issue related to authorship 

ethnographic study of one audience or audience site(s) for a particular author’s work(s) 

interpretive study of a gendered authorial practice (e.g., student collaboration) 

 

C. Book Reviews due 
Note: See instructor-provided list of potential choices below. Each student will read one recent book-length 

scholarly study of authorship and prepare a two-part book review: a) oral presentation with a focus on links to 

course topics and b) written review with content, style, and format suitable for publication in a scholarly journal. 

[WOST students: Choose a text with focus on gender.] 
 

Tony E. Adams, Stacy Holman Jones, and Carolyn Ellis, Autoethnography  

Mario Biagioli, Peter Jaszi, and Martha Woodmansee, eds., Making and Unmaking Intellectual Property: Creative 

Production in Legal and Cultural Perspective 

Patrick Bizzaro, Alys Culhane, and Devan Cook, editors, Composing Ourselves As Writer-Teacher-Writers: Starting 

with Wendy Bishop. 

Amy Blair, Reading Up: Middle-Class Readers and the Culture of Success in the Early Twentieth- 

Century United States 

Jack Boozer, ed. Authorship in Film Adaptation 

Jerome Christensen, America's Corporate Art: The Studio Authorship of Hollywood Motion Pictures 

Jim Collins, Bring on the Books for Everybody: How Literary Culture Became Popular Culture 

Jonathan D’Amore, American Authorship and Autobiographical Narrative: Mailer, Wideman, Eggers 

Stephen Donovon, Danuta Zadworna-Fjellestad, Rolf Lundén, Authority Matters: Rethinking the Theory  

            and Practice of Authorship 

Kate Douglas, Contesting Childhood: Autobiography, Trauma, and Memory 

David Dowling, Literary Partnerships and the Marketplace: Writers and Mentors in Nineteenth-Century America 

Paul John Eakin, Living Autobiographically: How We Create Identity in Narrative 

Peter Elbow, Vernacular Eloquence: What Speech Can Bring to Writing? 

Jonathan R. Eller, Becoming Ray Bradbury 

Joseph Fruscione, Faulkner and Hemingway: Biography of a Literary Rivalry 

Natalie Goldberg, Old Friend from Far Away: The Practice of Writing Memoir 

Jonathan Goldman, Modernism is the Literature of Celebrity 

Susan Goodman, Republic of Words: The Atlantic Monthly and its Writers, 1857-1925 



Heidi Hackel and Catherine Kelly, Reading Women: Literacy, Authorship, and Culture in the Atlantic  

World, 1500-1800 

Jonathan Hartmann, The Marketing of Edgar Allan Poe 

Scott Hess, William Wordsworth and the Ecology of Authorship: The Roots of Environmentalism in Nineteenth-

Century Culture 

Barbara Hochman, Getting at the Author: Reimagining Books and Reading in the Age of American Realism 

Gordon Hutner, What America Read: Taste, Class, and the Novel, 1920-1960 

Ha Jin, The Writer as Migrant 

Chris Pallant, Demystifying Disney: A History of Disney Feature Animation 

William Patry, How to Fix Copyright  

Donald E. Pease, Theodore Seuss Geisel 

Walter Raubicheck and Walter Srebnick, Scripting Hitchcock: Psycho, The Birds, and Marnie 

Kathleen Rooney, Reading with Oprah: The Book Club that Changed America, 2nd Edition  

Jacqueline Jones Royster and Gesa E. Kirsch, Feminist Rhetorical Practices: New Horizons for Rhetoric,    

        Composition, and Literacy Studies 

Barbara Sicherman, Well-Read Lives: How Books Inspired a Generation of American Women 

Gillian Silverman, Bodies and Books: Reading and the Fantasy of Communion in Nineteenth-Century America 
Stone, Marjorie and Judith Thompson. Literary Couplings: Writing Couples, Collaborators, and the Construction of  

     Authorship [Note: This text should have special appeal to the “Brit Lit” scholars in our seminar!] 

Ben Tarnoff, The Bohemians: Mark Twain and the San Francisco writers who reinvented American  

            literature 

Amy Tucker, The Illustration of the Master: Henry James and the Magazine Revolution 
 

Additional options:  

Any author study in the Cambridge Introductions series OR Any “auteur” in the Cahiers du Cinema series  

OR One complete issue of the new online journal AUTHORSHIP 

 http://www.authorship.ugent.be/journals/index.php?journal=authorship&page=issue&op=archive 
 

Tuesday, March 31: Authorship in/and the Scholarly Project 
Readings: Positioning Your Authorship’s Methodology and Voice 

Norman K. Denzin, Interpretive Autoethnography 
 

Read through these three treatments of first-person voice in academic writing. Then prepare a few written 

comments of your own in response. Consider drawing upon Denzin’s work to provide some context for 

your comments and/or draw on other readings/discussions we have had in class so far. 
 

https://twp.duke.edu/uploads/assets/first_person.pdf 
 

http://www.theguardian.com/higher-education-network/blog/2013/apr/19/academic-writing-first-person-singular 
 

http://journal.media-culture.org.au/index.php/mcjournal/article/viewArticle/871 
 

VI. The Markets, the Media, and Readers Shaping Authorship 

 
Tuesday, April 7: Audience, Genre, and Generating Readership 

Readings: Genre, Market Capitalism and Audience—Shaping and Shaped by Authorship 
Janice Radway, “Writing Reading the Romance.” Reading the Romance: Women, Patriarchy and Popular 

Literature. 2nd edition with new introduction. Chapel Hill: UNC Press, 1991. 1-19. 
Focus on methodologies for researching the relationship between audience and authorship, audience and genre 

interplay as shaping authorship [PDF on course website] 

http://www.authorship.ugent.be/journals/index.php?journal=authorship&page=issue&op=archive
https://twp.duke.edu/uploads/assets/first_person.pdf
http://www.theguardian.com/higher-education-network/blog/2013/apr/19/academic-writing-first-person-singular
http://journal.media-culture.org.au/index.php/mcjournal/article/viewArticle/871


Janice Radway, “Zines, Half-Lives, and Afterlives: On the Temporalities of Social and Political Change.” 

PMLA 126. 1 (January 2011): 140–150. [online, TCU library collection] 
Consider how Radway’s approach to studying authorship has shifted from her earlier research yet builds on her 

earlier methodology. For example, identify how the essay sees access to authorship as expanding via new media. 

 

Sarah Robbins, “Making Corrections to Oprah’s Book Club: Reclaiming Literary Power for Gendered 

Literacy Management.” In The Oprah Phenomenon. Eds. Jennifer Harris and Elwood Watson. Lexington: 

U of Kentucky Press. 227-257. [PDF course website] Look for feminist and/vs. market analysis. 

 
Simone Murray, The Adaptation Industry: The Cultural Economy of Contemporary Literary Adaptation. 

New York: Routledge, 2011. 178-188. 
Read brief excerpts on marketing authorship within the film industry, on audiences’ shaping of authorship, and on 

textual “ownership” [PDF on course website] 

 

Thomas Leitch, “The Adapter as Auteur: Hitchcock, Kubrick, Disney.” In Books in Motion: Adaptation, 

Intertextuality, Authorship. Ed. Mireia Aragay. London: Rodopi, 2006. 107-124. [PDF course website]  

What makes a film “auteur” successful in claiming that status? 
 

(An Atlantic Online series of essays on YA literature and authorship—and the genre’s appeal) 

http://www.theatlantic.com/entertainment/archive/2011/05/from-harry-potter-to-twilight-the-enduring-draw-of-

young-adult-fiction/239639/ 
 

http://www.theatlantic.com/entertainment/archive/2011/07/from-the-giver-to-twilight-young-adult-fiction-helps-

teens-grow-up/241578/ 

 

 

 
 

Tuesday, April 14: Social Media and Authorship Today 

Readings: How Do Market Capitalism and Social Media Shape Authorship Today? 

YA Lit and Reading Communities: The Power of Social Media 

1) Visit John Green’s website: 

http://johngreenbooks.com/ 

Track tweets on the website. Read postings on the blog. Check out Vlog Brothers 
 

2)  Visit Rainbow Rowell online: 

http://rainbowrowell.com/blog/ 

 

3) Social Media as a Leveling/Opening Force for YA Authors 
“Are Social Media the New Publishing Slush Pile?” 

http://publishingperspectives.com/2011/11/social-media-sites-new-slush-pile/ 

 

Alena Graedon, The Word Exchange 
 

 

Informal writing due: Draft table of contents and rationale for portfolio plan 
 

 

 

http://www.mlajournals.org.ezproxy.tcu.edu/loi/pmla
http://www.theatlantic.com/entertainment/archive/2011/05/from-harry-potter-to-twilight-the-enduring-draw-of-young-adult-fiction/239639/
http://www.theatlantic.com/entertainment/archive/2011/05/from-harry-potter-to-twilight-the-enduring-draw-of-young-adult-fiction/239639/
http://www.theatlantic.com/entertainment/archive/2011/07/from-the-giver-to-twilight-young-adult-fiction-helps-teens-grow-up/241578/
http://www.theatlantic.com/entertainment/archive/2011/07/from-the-giver-to-twilight-young-adult-fiction-helps-teens-grow-up/241578/
http://johngreenbooks.com/
http://rainbowrowell.com/blog/
http://publishingperspectives.com/2011/11/social-media-sites-new-slush-pile/


Tuesday, April 21:  National and Transnational Intersections 

Reading: National Identity and Authorial Performance 

Jamaica Kincaid, A Small Place. New York: Farrar, Straus and Giroux, 2000. 3-10. 
Read excerpt from a text which Salmon Rushdie has dubbed “a jeremiad of great clarity and force,” but which might 

also be termed a counter-narrative ironically invoking the genre of travel literature. Focus on the authorial voice and 

its relationship with the anticipated reader. Analyze the text’s rhetorical goals by characterizing its first-person 

speaker. Consider the interplay of national and counter-national identity at play in authorship here. (PDF on course 

website) 
 

“Conversation” paper: Written text to be shared/presented informally in class—2- to 3-page response 

piece based on your reading of the excerpt from Kincaid’s narrative and related issues of authorship 

Sample topics: varying responses to Kincaid’s authorship, considering the “voice” of the text as an 

authorial voice, re-framing the conversation that opens and closes the text, situating the narrative in 

historical context, positioning your own authorship in relation to Kincaid’s, considering how national 

identity shapes authorship and reader response, transnationalism in the textual marketplace 
 

VII. Managing Our Scholarship and Our Own Authorial Practices 
Tuesday, April 28: Portfolio Projects I—Portfolios due  
See separate instruction sheet for directions. 
 

Tuesday May 5: Portfolio Projects II—Informal Oral Presentations  

Exam day/time assigned by TCU registrar: Tuesday, May 5, 11:30-2:00 
Each student will prepare and present an 8- to 10-minute talk (honoring maximum of 10 minutes’ time 

frame) drawn from the portfolio. See separate instruction sheet for directions.  

Also during this meeting time, we’ll carry out a shared reflection on the course experience and discuss 

ideas for future research possibilities related to the course topic. 

 

Policy Statements: University-Level and Course-specific 

 

TCU Disability Statement approved Fall 2007 

Updated Spring 2011 

I.University policies 

A)Disabilities Statement:  
Texas Christian University complies with the Americans with Disabilities Act and Section 504 of the Rehabilitation 

Act of 1973 regarding students with disabilities.  Eligible students seeking accommodations should contact the 

Coordinator of Student Disabilities Services in the Center for Academic Services located in Sadler Hall, 1010.  

Accommodations are not retroactive, therefore, students should contact the Coordinator as soon as possible in the 

term for which they are seeking accommodations. Further information can be obtained from the Center for 

Academic Services, TCU Box 297710, Fort Worth, TX 76129, or at (817) 257-6567. 

 

Adequate time must be allowed to arrange accommodations and accommodations are not retroactive; therefore, 

students should contact the Coordinator as soon as possible in the academic term for which they are seeking 

accommodations.  Each eligible student is responsible for presenting relevant, verifiable, professional 

documentation and/or assessment reports to the Coordinator.  Guidelines for documentation may be found at 

http://www.acs.tcu.edu/disability_documentation.asp. 

 

Students with emergency medical information or needing special arrangements in case a building must be 

evacuated should discuss this information with their instructor/professor as soon as possible. 

 

B) Academic Conduct Policy: 
Refer to the TCU graduate catalog (http://www.catalog.tcu.edu/graduate/), 

http://www.acs.tcu.edu/disability_documentation.asp
http://www.catalog.tcu.edu/graduate/


also quoted below: 
An academic community requires the highest standards of honor and integrity of all of its participants if it is to 

fulfill its missions. In such a community faculty, students and staff are expected to maintain high standards of 

academic conduct. The purpose of this policy is to make all aware of these expectations. Additionally, the policy 

outlines some, but not all, of the situations that can arise that are in violation of these standards. Further, the policy 

sets forth a set of procedures, characterized by a sense of fair play, which will be used when these standards are 

violated. In this spirit, definitions of academic misconduct are listed below. These are not meant to be exhaustive. 

I. Academic Misconduct 
Any act that violates the spirit of the academic conduct policy is considered academic misconduct. Specific 

examples include, but are not limited to: 

1. Cheating. Includes, but is not limited to: 

1. Copying from another student's test paper, laboratory report, other report, or computer files and 

listings. 

2. Using in any academic exercise or academic setting, material and/or devices not authorized by the 

person in charge of the exercise or setting. 

3. Collaborating with or seeking aid from another student during an academic exercise without the 

permission of the person in charge of the exercise. 

4. Knowingly using, buying, selling, stealing, transporting or soliciting in its entirety or in part, the 

contents of a test or other assignment unauthorized for release. 

5. Substituting for another student, or permitting another student to substitute for oneself, in a 

manner that leads to misrepresentation of either or both students' work. 

2. Plagiarism. The appropriation, theft, purchase or obtaining by any means another's work, and the 

unacknowledged submission or incorporation of that work as one's own offered for credit. Appropriation includes 

the quoting or paraphrasing of another's work without giving proper credit. 

3. Collusion. The unauthorized collaboration with another in preparing work offered for credit. 

4. Abuse of Resource Materials. Mutilating, destroying, concealing or stealing such materials. 

5. Computer Misuse. Unauthorized or illegal use of computer software or hardware through the TCU 

Computer Center or through any programs, terminals or freestanding computers owned, leased or operated by TCU 

or any of its academic units for the purpose of affecting the academic standing of a student. 

6. Fabrication and Falsification. Unauthorized alteration or invention of any information or citation in an 

academic exercise or academic setting. Falsification involves altering information for use in any academic exercise 

or academic setting. Fabrication involves inventing or counterfeiting information for use in any academic exercise or 

academic setting. 

7. Multiple Submission. The submission by the same individual of substantial portions of the same academic 

work (including oral reports) for credit more than once in the same or another class without authorization. 

8. Complicity in Academic Misconduct. Helping another to commit an act of academic misconduct. 

9. Bearing False Witness. Knowingly and falsely accusing another student of academic 

misconduct. 
II.Refer to the graduate catalog for information about procedures associated with the investigation, 

resolution, and appeals processes associated with academic misconduct. 

III.Sanctions 

Refer to the graduate catalog for information about sanctions that may be applied by the faculty member, 

academic dean, or appeals committee in cases of academic misconduct. 

 

II. Additional policies for this class 
A) Attendance: 

As a significant element in your participation grade, attendance is central to effective performance in the course. 

More generally, attending regularly supports your learning in a class where much of the work is collaborative and 

interactive. These are two major incentives supporting regular attendance. Only official university absences and 

documented illness are excused absences.  Should you need to miss class for other reasons, please alert the instructor 

(Dr. Robbins) ahead of time. 

Tardies--Please be on time for class. Students who are tardy are a distraction to the whole class.  

 

 



B) Connecting to eCollege/Pearson e-Learning Studio 
Class Website:  We have a course website we’ll use for various activities throughout the course, 

including discussion threads; sharing resources; accessing handouts for the course; and sometimes 

submitting short course assignments to the dropbox.  However, major writing projects should be 

turned in via paper copy during class on or before the due date, unless special arrangements are 

made ahead of time.  Participation in the eCollege writing activities and securing handouts on the 

website are requirements for enrollment in the course. You are also responsible for checking the eCollege 

website for updates to the syllabus and adjustments in the assignments for class. In particular, if you are 

absent, be sure to go to eCollege for any updates that were announced during a class period you missed.  

 

C) Late Work 

Late Work:  Assignments will be due at the beginning of class and will be considered late thereafter.  If 

you know you will be missing a class, you need to submit the assignment ahead of time.   

Late papers will be penalized ten points for each class period beyond the due date unless a) the student 

has an official university absence and b) the instructor (Dr. Robbins) has agreed to late submission in 

advance of the due date. In other words, if you know you will be missing a class, you need to submit the 

assignment ahead of time or secure special approval ahead of time for a different submission date.  

 


