Finding Home: Research Seminar, spring 2018
ENGL 38023: Research Seminar in American Literature; ENGL 38033: Research Seminar in Global Literature
Instructor: Sarah Ruffing Robbins—s.robbins@tcu.edu; twitter--@sarahrrobbins; mailbox—Reed 314
Office: REED 317 E (hall near stairwell on the Jarvis side of Reed, third floor)
Email: s.robbins@tcu.edu (online daily, M-F, and frequently on weekends)
Office hours: Reserve ahead to use one of these times: Mondays, 1:00-2:00; Wednesdays, 3:30-4:30. OR Connect
via email daily M-F.
Websites: https://sarahruffingrobbins.wordpress.com/ and https://addran.tcu.edu/faculty_staff/sarah-ruffing-robbins/
Twitter: @sarahrrobbins [Let’s all follow each other on Twitter!]
Catalog course description:
Prerequisites: English majors or minors only; students must have junior or senior standing and must have completed one 30000level ENGL or WRIT course. Introduces English majors and minors to a sustained, long-format research project over the course
of the semester. Students will discuss and examine the practical and professional aspects of the English major while attempting to
synthesize and integrate their various learning experiences in American literature and writing. This course is not repeatable for
credit.
English majors: (major category) American Literature; Global/Diasporic Literature
Writing majors: (major category) Literary and Language Studies

Description of this offering’s theme:
This offering of the junior seminar for English majors and minors will focus on finding home. Through reading and
writing that incorporates personal responses and builds into a sustained research project, we’ll explore themes of
migration, displacement, settler colonialism, and resistance in a range of imaginative and non-fiction texts that
position American culture in a global, cross-cultural context. Assignments will include quizzes, an editing project, a
long research project and the construction of a frog portfolio. Ongoing participation in (and contributions to) the
seminar discussions will be crucial to student success. Through the semester, students will discuss and examine the
practical and professional aspects of the English major while attempting to synthesize and integrate their various
learning experiences in global and diasporic literatures and writing.

Required course texts to purchase:
Robert Conley, Mountain Windsong: A Novel of the Trail of Tears
https://www.amazon.com/Mountain-Windsong-Novel-Trail-Tears/dp/0806127465

Paulette Jiles, News of the World
https://www.amazon.com/News-World-Paulette-Jiles/dp/0062409212/ref=sr_1_1?s=books&ie=UTF8&qid=1511995536&sr=11&keywords=news+of+the+world+jiles

Francisco Jiménez, The Circuit
https://www.amazon.com/Circuit-Stories-Life-Migrant-Child/dp/0826317979/ref=sr_1_1?s=books&ie=UTF8&qid=1511995587&sr=11&keywords=the+circuit+by+francisco+jimenez

Mohsin Hamid, Exit West: A Novel
https://www.amazon.com/Exit-West-Mohsin-Hamid/dp/1432847651/ref=tmm_pap_swatch_0?_encoding=UTF8&qid=1511995635&sr=1-1

One choice text from this cluster: Maxine Hong Kingston, China Men; Milton Murayama, All I Asking for Is My
Body; Jeanne Wakatsuki Houston and James Houston, Farewell to Manzanar; or Lan Cao, Monkey Bridge.
Additional readings:
I. Secondary texts from scholarship to illuminate our primary text readings (see schedule)
II. Primary texts whose copies will be provided by the instructor or through TCU library

Course Outcomes
1. Students will practice long-format writing within appropriate discipline-specific conventions.
2. Students will read about and reflect upon—through verbal discussion and writing—the discipline of English
studies and their individual roles as undergraduate English and Writing majors.
3. Students will produce an electronic/digital portfolio that represents their personal as well as professional selves to
a prospective audience outside of TCU (employer, graduate school, government internship, etc.).
4. Students will demonstrate through all written products the ability to write in prose that is syntactically clear,
structurally coherent, rhetorically aware, motivated by purpose, and proofread for error.

Section Outcomes (i.e., specific learning goals for this offering of the course):
1.
2.
3.

Students will develop individual research projects culminating in a 15-18-page (typed) research paper with
annotated bibliography.
Students will examine the historical, social and geographical context of texts to understand how they shape
global literature.
Students will examine and analyze how cross-cultural encounters shape identity.

Assignments, Due Dates and Grading:
Varying dates: Quizzes (average, with lowest grade dropped)
Throughout the term: Participation (regular attendance, active engagement during class)
February 12: Memoir or interview paper on finding home
March 7: Editing project
March 26: Small-group presentation using new media
April 9: Digital portfolio project (Frogfolio): [different due dates for individual elements]
update of CV/Résumé; digital copy of headnote project; memoir/interview; copy of digital materials
from small-group presentation; NEW: personal reflection on learning in the course and/or
learning through your major
May 2; May 7: Research Project (proposal, annotated bibliography, draft(s), presentation, and final)
TOTAL breakdown of your grade

10
10
10
20
10
20

20
100

Note: In your schedule, GREEN highlight indicates a final turn-in for credit, YELLOW a preliminary
Grade scale as defined by Registrar: A+ = 98-100; A= 94-97; A- = 90-93; B+ = 88-89; B = 84-87; B- = 8083; C+ = 78-79; C = 74-77; C+ = 78-79; C- = 70-73; D+ = 68-69; D = 64-67; D- = 60-63; below 60 = failing grade

Descriptions of components in the course grade:
Quizzes: Of the total number of quizzes administered, one will be automatically dropped due to reasons of absence
or your lowest mark. Please note: There will be no make-up quizzes administered under any circumstances
except for emergencies documented through Campus Life or because of an officially sanctioned absence.
These quizzes will require you to read your texts carefully and thoughtfully before coming to class.
Exception: See make-up option on Monday, April 16. Also, earlier in the semester, I will announce campus events
for which you may attend ONE and turn in a written report that can replace a low quiz grade—once only.
Class Preparation and Participation: In an upper-division course such as this class, one of the joys of learning is
through hearing others’ views. You should prepare carefully for class, highlighting important parts of the texts to be
discussed and noting questions that occur to you. In class, please share your views and respond respectfully to each
other, but don’t be afraid to disagree with others. Students who actively prepare and participate thoughtfully in
every class period will be most successful. If you must be absent due to an emergency or an officially sanctioned
activity, please get in touch with me to ahead of time; any assigned work would still be due that day for you.
Participation Points: 3.5 points per meeting for attending the full period and contributing to discussion x 29
meetings = 101.5 pts [There will be 29 whole-class meetings, so you may miss once and still earn a high A
score; 100% = maximum score you may earn.]

Class Policy on Late Work
Beginning with the Editing Project due date and going forward to the end of the semester:

Projects—whether turned in via paper copies or digitally—are due at (or before) the start of
class meetings at 2:00. If you are absent on the day a written assignment is due, your
assignment should be turned in on time regardless.
Projects turned in after class begins accrue a 5-point late penalty. Beyond that basic late
penalty, work submitted late accrues a 5-point dedication from the final grade for each 24hour day late from the assigned due date. (For example, if a project/assignment is due on a
Monday at 2:00 but turned in digitally with a time stamp of Wednesday (i.e., after 11:59 p.m.
Tuesday night), it will accrue a 10-point late penalty. Similarly, an assignment due on a
Wednesday but turned in on Saturday would accrue a 15-point deduction. The maximum late
penalty is 20 points deducted from the final grade.
Any exceptions to the late penalty would be made only if arranged IN ADVANCE of the due
date for a project.
For optional revisions of the first major project (interview story of memoir), no turn-ins will
be accepted after Monday, March 19. In addition, for turn-in of the editing project, no turnins will be accepted after Monday, March 19. For the final research project, no submissions
will be accepted after May 9 at 9:00 a.m., given the registrar’s required turn-in of final grades
for all students enrolled in the course.
Tentative Schedule
Note: For each dated class session listed, you’ll want to have COMPLETED the reading listed and
have any writing assignments listed ready to turn in at the beginning of class on that date.
Wednesday, January 17
A) Poems on Migration and America’s Pioneer Spirit-Whitman’s “Pioneers! O Pioneers!” and others
B) Videos from Hamilton: https://www.youtube.com/watch?v=6_35a7sn6ds
C) from The House on Mango Street: “The House on Mango Street” and “Mango Says Goodbye”
D) The Arrival—picture book by Shaun Tan

Monday, January 22: Writing Your Story of Finding an Intellectual Home in English Studies
A. Workshop on FrogFolio led by Jessica Menkin & brainstorming portfolio possibilities
B. Discussion of secondary readings as preparation for study of Mountain Windsong
Krupat, Arnold. “Representing Cherokee Dispossession.” Studies in American Indian Literatures 17.1
(Spring 2005): 16-41.
Teuton, Christopher. “Interpreting Our World: Authority and the Written Word in Robert J. Conley’s
Real People Series.” Modern Fiction Studies 53.3 (Fall 2007): 544-568.
C. Poems by Joseph Bruchac, Warsan Shire, and Denise Levertoz (bring copies; no need to read ahead)
Wednesday, January 24
Mountain Windsong—initial discussion (Be sure to have read at least through p. 84, i.e., Ch 9)
Discussion topics to include: structural design of the text, differing voices and tones among the three
narrative strands, mix of history and personal story, genre
Monday, January 29
Mountain Windsong—continued discussion (You should have read at least through p. 146, Ch 17)
Discussion topics to include: development of plot and setting, reading stances you are cultivating for the
different sub-genres of the text, characterization
Status check: Progress on your preparation of CV—peer feedback
Wednesday, January 31
Writing assignments due: CV/Résumé (posted to FrogFolio and turned in via paper and digital email)
In-class introduction of Memoir/Interview assignment expectations
Mountain Windsong: Concluding discussion of primary text, including your overall evaluation
Monday, February 5: Rhetorical Sovereignty, Native Writing, and Indigenous Community
A) Writing assignment due: DRAFT informal planning/ideas for Memoir or Interview Project
Writing Workshop: small-group discussion and feedback on plans
B) Scholarship on Conley, Mountain Windsong, and Native Diaspora
Conley, Robert J. and Sandra L. Ballard. “Backtracking from Oklahoma to North Carolina: An Interview
with Robert J. Conley.” Appalachian Journal 28.3 (Spring 2001): 326-344.
Conley, Robert J. and Sean Teuton. “Writing Home: An Interview with Robert J. Conley.” Wicazo Sa
Review 16.2 (Fall 2001): 115-128.

Jackson, Rachel C. “Resisting Relocation: Placing Leadership on Decolonized Indigenous Landscapes.”
College English 79.5 (May 2017): 495-511.
To prepare for class discussion: Write out a brief summary of each article. After the summary, add evaluative
notes of no more than ½ page assessing the text. What does each essay add to your understanding of Conley’s novel
or his authorship? What do you learn about Native Studies as a sub-field of English Studies or a related field of
inquiry/study in its own right? AND Consider how the publication context shapes each essay.

Wednesday, February 7: Gender, Race, Social Class and Migration to/across America

Introduction of small-group presentation project
Texts from which you’ll choose: Maxine Hong Kingston, China Men; Milton Murayama, All I Asking for Is My
Body; Jeanne Wakatsuki Houston and James Houston, Farewell to Manzanar; or Lan Cao, Monkey Bridge.

Discussion of these primary texts today (2/7):
Kirkland, Caroline. [Mrs. Mary Clavers, pseud.] A New Home: Who’ll Follow? Or, Glimpses of Western
Life. New York: C. S. Francis, 1850. Preface and first two chapters. 3-18.
https://archive.org/stream/newhomewhollfoll00kirkuoft#page/n5/mode/2up

Sedgwick, Catharine M. "The Irish Girl." Sedgwick Stories: The Periodical Writings of Catharine Maria
Sedgwick, accessed November 28, 2017, https://sedgwickstories.omeka.net/items/show/13.
Lazarus, Emma. “The New Colossus.” https://www.poetryfoundation.org/poems/46550/the-new-colossus
Hughes, Langston. “Let America Be America Again.” https://www.poets.org/poetsorg/poem/let-americabe-america-again
Ying Diao. “Echoes of History: Chinese Poetry at the Angel Island Immigration Station.” Smithsonian
Folklife Festival (May 3, 2017): https://festival.si.edu/blog/echoes-of-history-chinese-poetry-andthe-angel-island-immigration-station
Background excerpt to be provided in class:
Frederick Jackson Turner’s Frontier Thesis
Source for future reference: http://nationalhumanitiescenter.org/pds/gilded/empire/text1/turner.pdf
Discussion topics to include: How the positive myth of American expansion westward (as seen in visual images
above) feed into Kirkland’s text and how does her writing affirm and resist that myth? What differing pictures of
immigrants’ place in American culture do we see in Sedgwick and Lazarus? How and why? What does Langston
Hughes’ text add to our course inquiry, and how? What do you learn from Ying Dao’s text? For example, how is
Angel Island similar to and different from Ellis Island as a cultural memory site?

Monday, February 12
Writing project due: Interview/Memoir Project due—paper and digital turn-in (latter by email)

During class, we’ll read and discuss “My Mountain Home” (67) and “My Little New Log Cabin in the
Hills: A Parody” (77) and “By the Lake” (110) from The Poet Scout:
https://archive.org/stream/poetscoutbookofs00craw#page/66/mode/2up
NOTE: You do NOT need to read these materials (listed above) before coming to class.
We’ll also view and discuss opening scenes from Red River (1948) and The Searchers (1956)

Wednesday, February 14
Looking ahead:
Turn in your rankings for your selections for small-group presentation project.
Introduction of Editing Project—expectations and strategies for success
Note: Your choice rankings of text preferences for the editing project will be due no later than Saturday,
February 17, at noon, via email to our GoogleForms sign-up sheet.
Jiles, News of the World—initial discussion (Read at least through Ch 10)
Discussion topics to include: Texas setting as conveyed in site descriptions and characterization; sense
of the time period as seen in textual detail; plot set-up and your predictions; choice of title for the novel
Monday, February 19
Jiles, News of the World—continued discussion (Read at least through Ch 17)
Discussion topics to include: family as portrayed in the novel; migration as a theme; changes in society
as a theme; characterizations; how evolving relationships are conveyed
Wednesday, February 21
Jiles, News of the World—closing discussion of primary text
Discussion topics to include: your assessment of the novel, connections to course themes
Monday, February 26
Jiles, News of the World—Reviews and Commentary:
Hofert, Barbara. “Spotlight: Paulette Jiles.” [for the Library Reads feature] Library Journal (October 15,
2016): 119. http://reviews.libraryjournal.com/2016/10/in-the-bookroom/authors/spotlight-onpaulette-jiles-libraryreads-author-october-15-2016/
Kirchhoff, Jack. “Review: News of the World Shows Paulette Jiles is at Her Best When Writing about the
Lone Star State.” The Globe and Mail (October 15, 2016): Books, R16.
https://www.theglobeandmail.com/arts/books-and-media/book-reviews/review-news-of-theworld-shows-paulette-jiles-is-at-her-best-when-writing-about-texas/article32360931/
AND these additional online articles:

https://www.texasmonthly.com/the-culture/novelist-paulette-jiles-on-news-of-the-world/
http://www.nationalbook.org/nba2016finalist_f_jiles-news-of-the-world.html#.Wh8LBEqnHcs
https://www.nytimes.com/2016/10/13/books/news-of-the-world-paulette-jiles.html

Discussion topics to include: How does each text assess the novel and the author? What similarities and
differences to you see in the evaluations? In what ways do the reviews engage with our course themes?
Preliminary meetings of small groups to do pre-planning of presentation project
Wednesday, February 28
Draft of Part I of editing project due: workshopping primary text and annotations
Monday, March 5
Draft Headnotes for editing project due: workshopping
Wednesday, March 7
Final of editing project due (primary text with annotations and introductory headnote)
Note: Turn in both a paper and a digital copy of your project.
In-class viewing of scenes from the film version of The Grapes of Wrath AND afterlives:
https://www.youtube.com/watch?v=IM8Q1e95VbY
https://www.youtube.com/watch?v=fOuAZLA_jWQ
https://www.youtube.com/watch?v=HwBoJIg6xTs
https://www.youtube.com/watch?v=i2JR3FmvVAw
https://www.youtube.com/watch?v=KTW3ABcSZ88
https://www.youtube.com/watch?v=gs5IjxEiq3Y
SPRING BREAK
Monday, March 19
Asian American immigration/diaspora imagery: A cultural rhetorics approach to “reading” stereotypes

(Note: You do not need to read ahead for the imagery analysis. You DO need to have at least 2/3 of
your small group’s book read by the time you come to class.)

A) Chinese exclusion
Resources we’ll use include these:
https://thomasnastcartoons.com/
https://www.google.com/search?q=the+chinese+question+cartoon+analysis&sa=X&tbm=isch&tbo=u&source=univ&ved=0ahU
KEwiby_roq8TYAhUMQCYKHbByCtgQsAQIYA&biw=1280&bih=918

B) Japanese American Internment images
https://www.google.com/search?biw=1280&bih=918&tbm=isch&sa=1&ei=1UdRWrD7LYbGjwTKpIGYCg&q=japanese+ameri
can+internment+images&oq=japanese+american+internment+images&gs_l=psyab.3...53384.61027.0.61176.39.19.1.19.19.0.87.1416.18.19.0....0...1c.1.64.psyab..0.33.1197.0..0j0i67k1j0i24k1.62.pQd6kRrqfXM
https://freshwriting.nd.edu/volumes/2015/essays/can-we-forgive-dr-seuss

Meetings of small groups to discuss your chosen readings and start preparing presentations
Wednesday, March 21
Small groups finalize plans for presentations and/or individual consultations on web-based presentation of
your digital portfolio later in the term. Note: Whole-class meeting will not be held today.
Monday, March 26
Presentations by small groups (See separate assignment sheet for expectations.)
Wednesday, March 28
Jimenez, The Circuit—initial discussion (Read at least through “Christmas Gift.”)
Discussion topics to include: Impact of migration on the family; characterization of parents and children;
setting details; close reading of ONE episode of your choice—especially use of imagery; genre of text
Discussion of expectations for digital portfolio: update of CV/Résumé; digital copy of headnote
project; memoir/interview; copy of digital materials from small-group presentation; ONE NEW element:
personal reflection on learning in the course and/or learning through your major
Monday, April 2
Jimenez, The Circuit—closing discussion (You need to complete your reading of the novel before class.)
Discussion topics to include: your response to the final episode, why this text has been so widely
read; your personal assessment of the text; reading in today’s historical/cultural moment of DACA
Wednesday, April 4
Viewing/discussion of documentary film: Harvest of Loneliness: https://www.youtube.com/watch?v=PcV2EOo-Xdc

Monday, April 9
Digital portfolio due: update of CV/Résumé; digital copy of headnote project; memoir/interview; copy
of digital materials from small-group presentation; ONE NEW element: personal reflection on learning in
the course and/or learning through your major
Viewing and discussion of documentary film, Which Way Home:

Wednesday, April 11
Exit West—initial discussion (Read at least through Ch 4, p. 75)
Discussion topics to include: realistic vs. fable/allegorical elements; role of setting; characterizations;
connections to course themes
Research Project: introduction of expectations to be provided today—see handout with directions
Monday, April 16
Exit West—continued discussion (Read at least through Ch 8, p. 166)
Discussion topics to include: shifts in plot, characterizations, and setting; author’s choice of title
Make-up quiz option:
Before class: find a book review, prepare a short (1 ½ to 2 pages) summary and response paper about the
book review, and bring your paper to class; present orally to the class
Wednesday, April 18
Writing due: Research proposal including topic overview, methods, and draft bibliography; workshopping
Monday, April 23
Exit West—concluding discussion
Discussion topics to include: your evaluation of the novel; reasons why it’s been a prize-winner;
connections to the larger body of work by Mohsin Hamid
Wednesday, April 25
Conferences with instructor AND work on research project: Class will not meet (Sign-up required)
Monday, April 30
Conferences with instructor AND work on research project: Class will not meet (Sign-up required)
Wednesday, May 2
Public in-class presentations of your research project
Monday, May 7: EXAM: meet with instructor to turn in final of research project (Sign-up required)

